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THE RAJYOTSAVA AWARDS - 2000 

Come November, the mad rush of the Karnataka 
Rajyotsava Award seekers becomes unbound and unwieldy. 
Unsolicited applications for the award this time crossed 4000 
mark. The Government, as usual, this time also seemed to 
have no parameters in deciding the number of awards and 
also the qualifying awardees. The first round of meetings with 
Minister of Kannada and Culture and the presidents of all the 
Academies could not be fruitful. A cabinet sub-committee which 
was formed under the chairmanship of a senior minister also 
could not finalise the list. The final decision was left to the 
discretion of the Chief Minister. The earlier exercises which 
started almost a month ago seemed to be futile 

The Chief Minister took his own time and could finalise 
the list in which hardly a few recommendations of the previous 
two committees were honoured* It was also intriguing to note 
that the words of the Presidents of the Academies were never 
taken into account at all. The fact that one of the Presidents 
openly came out with his displeasure and disagreement with 
the list of the awardees is a pointer to the developments. 

It would always be good to have the merit as the one and 
only criteria in giving away such prestigious awards as 
Rajyotsava Award. The recommendations and influences of 
any sort should be deemed as a disqualification for the award. 
The sanctity and the value of the award should not be let 
loose by adopting unscientific methods in the selection of the 
awardees. The result of the “last minute announcement” of 
the award was also evident in its own way. It is hightime 
something logical is done in this regard l 

CONGRATULATIONS TO MYSORE M.NAGARAJ 

Young and seasoned violinist Mysore M.Nagaraj 
became the 13th “Gana Kala Sri” when he received that title 
from Prof. B.K, Chandrasekhar, Minister of Information and 
Publicity at the sadas of the 1 3th Young musicians 1 conference 
of the Karnataka Gana Kala Parishaih at Sri Shankara Math. 
Shankarapura, Bangalore. It was another feather in his cap 
which is full of varied honours and titles. The 37-year old 
Nagaraj deserves this honour for his rich talents and expertise 
par excellence. GUNAGRAHI felicitates him on this occasion 
and wishes him all success in the years to come. 

- Karnataka Kala Sri DR.M.SURYA PRASAD. 
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“It is difficult to find great artistes in the years to come" 

{Art evergreen , high-spirited and jovial 92-pear old Padma Vibhttshana 
Dr.Semmanagudi Srinivasa Iper , the veteran vocalist speaks to Dr.M.Surpa 
Prasad at Bangalore when he was in the dtp to attend the 32nd music conference 
of the Bangalore Gapana SamajaJ 


• Will you please tell us about pour first 
performance? 

It was at Kumbakonam in 1926, After 
the concet by Maharajapuram Viswanatha Iyer’ 
in which my brother Narayanaswamy Iyer 
(violin) and Azhaghanambi Pillai (mridanga) had 
participated with myself providing the tambura 
support, Azaghanambi Pillai requested the 
seniors that I be allowed to sing in a festival 
conducted by him at the local Nageswaraswami 
temple. As per his wish I sang there. It started 
raining, and the ten or fifteen people in the 
audience couldn't go out even if they wanted 
to, (Laughs). 

#/f is said that you had some initial voice 
problems? If so, how could you overcome 
them? 

Yes. I certainly had lot of problems and 
even thought of giving up music altogether, I 
was performing in a concert in Mannar gudi. 
After half an hour or so. no sound came out 
of my mouth, only air, I got scared : .nd lost 
my courage and after seeking the help of Shri 
Mannargudi Rajagopala Pillai, somehow, I 
could complete the concert. I was further 
confused when the organizers came to pay 
me And ofcourse 1 refused it. I had a thorough 
i heck up of my throat and 1 had my septum 
corrected, my tonsils removed to set right my 
voice problem. I am happy that I could sing 
and continue to sing to this day at 92, 

• Is there any importance of ‘bamV in 
classical music? 

In the past music was taught and learnt 
directly from a guru (gurumukha) under 
Gurukula system for a fairly long period of 
rtime as a result of which the disciples used to 
unconsciously imbibe even their guru's 
mannerisms. The absence of bani' today is 
because one learns from different teachers and 


even tapes. However, even today you do have 
distinct ‘banis* I ke the Lalgudi bani, the 
Maharajapuram bani and so on. 

• The present dap singers are young , 
talented and intelligent. What is pour 
reaction? 

That is a good augury for classical 
Kamatak music, I personally feel that one has 
to treat music as e worship(archanai). A krithi 
has to be sung over and over again with 
reverenc and due regard to bhava and rasa. I 
am happy to see the youngsters sing very well 
nowadays. But I am afraid 1 would just have 
to close my eyes, when they keep the notation 
in front of them. 

• Will you please tell us about the Lakshpa 
and Lakshana? 

Lakshana is grammar and theory. And 
the Lakshya is aesthetics and practical, ! 
strongly feel that both of them are of great 
importance to out music. Any language used 
with correct grammar will always be good to 
hear. So is our Sampradaya music. If the rules 
and regulations are not followed it will be like 
a street singer. There are different lakshana 
granthas dealing with different aspects of 
classical music. However, I feel the necessity 
of one comprehensive grantha that covers and 
presets every aspect clearly which is yet to be 
found. 

• We find proliferation of artistes , titles, 
sabhas et al. Do you have anything to sap 
about this phenomenon? 

It is very difficult to answer this. It is 
true that there is c proliferation of every sort, 
I feel the sanctity of awards, titles and honours 
is getting diluted. In the days to come it will 
be like an oasis to find great artistes like Tiger 
Varadachar or Poochi Srinivasa Iyengar and 
so on. 


4 






Vibrant Veena 


R.K.Prakash’s implicit 
faith in the loudness of 
exposition got exposed. In his 
solo veena recital at Sri 
Shankara Math in connection 
with Sri Sharada 
Sharannavarathri Cultural 
Programmes - 2000 the 
sound level often crossed the 
threshold of musical 
tolerance* Saneharas and 
swaras hovered around the 
terrain beyond the tara sthayi 
shadja and was voluminous in 
the mandra sthayi. His eternal 
quest seemed to scale decibel 
heights and Prakash 
displayed great involvement 
in this genre of cutchen 
technique, I was happy to see 
the musician turning his 
creative skill to contemplative 
inwardness on several 
occasions during the concer:. 

Abundanct instrumental 
virtuosity pervaded his veena 
play. A Bhakshi Veena 
Subbanna’s varna was 
followed by the evergreen 
Muthuswamy Dikshitar krithi 
in Hamsadhwani “Vatapi 
Ganapatim bhaje" . His 
interpretation encompassed 
all aspects of the raga. The 
instrumentalist’ s 
manodharma was 

appreciatively profuse but i 
felt that melody should have 
taken the front *eat. He 
extended the version of the 
raga Hamsadhwani in the 
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form of swaras and followed 
it up with snatches of 
Veda mantra and a couple of 
shlokas. Appropriate to the 
occasion, he presented 
varieties of songs on Devi by 
Muthuswamy Dikshitar, Sri 
Jayachamaraja Wodeyar, 
Subba Sastry and others. A 
short alapana in Arabhl was a 
good introduction to the krithi 
on Saraswathi “Sri 
Saraswathi”, “Brahamaanda 
valaye” in Maand by the 
former Maharaja of Mysore Sri 
Jayachamaraja Wodeyar, 
Reetigowla (Janani ninnu 
vina), Valachi (Jalandhara), 
Chittaranjani (Nad a 

tamimanisham) and Behag 
tillana were rendered in a 
telling manner. M. Vasudeva 
Rao (mridanga) and 
Dayananda Mohite (ghata) 
provided the right percussive 
support. 

Impressive vocal 

Padma Gurudath 
suitably supported by 
R.Raghuram (violin) and 
Ashok (mridanga) was 
dedicated and sang with a 
sincerity of purpose. 
Rendering of rare krithi s by 
Dikshitar, Chicka Rama Rao, 
Veena Padmanabhaiah and 
others was impressive* 

Padma started with a 
Cartes ha stuti in Nata 
(Mahaganapatim manasa 
smarami) with a brief alapana 
of the raga. She impressed the 
listeners by singing Shlokas 
by Jagadguru Sri 
Shankara chary a in Arabhi as 
a prelude to late flautist 
Narasinga Rao’s “Sri Sharade 


rakashamam”. The 

chittaiswara sung with the 
composition had lot of 
rhythmic value* Muthaiah 
Bhagavatar’s Sumanapriya 
song "’Sri Sharavanabhownf 1 
sung in madhyama kala was 
further beautifed by 
chittaiswaras. Vasantha 
(Vande ham), Bhairavi 
(Baaramma Sharadamba) and 
Kadana Kutoohala were 
treated in detail, Padma’s rich 
manodharma and classical 
commitment was rewarding. 
Maha Vaidhyanatha Iyer’s 
Ekaadasha ragamalika krithi 
and the ragas Dhanyasi, 
Behag, Kedara, Mohana, 
Bhairavi, Todi, Khamach, 
Shaba na, Suruti and others in 
the chain of the ragamalika 
demonstrted the sound 
awareness of the melodic 
structure of each of the raga 

Yuva Sangeetotsav 

The fourteenth 

Devanandan Ubhayakar Yuva 
Sangeetotsav tinder the 
guidance of veteran 
Hindusthani vocalist Lalitha 
Ubhayakar held for two days 
at the Guru Nanak Rhavan 
yeilded rich results and the 
young musicians who 
performed gave a delightful 
account of themselves. The 
Karnataka Governor 

V.S.Ramadevi inaugurated the 
festival. Inclusion of one 
Carnatic recital amongst 
Hindusthani recitals was a 
laudable gesture indeed. 

Fine Kalyani 

Young flautist 

N.Rajakamal stuck the right 
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chords on his flute and 
impressed the rasikas with his 
neat technique and artistry. 
Very happily accompanined 
by B.K.Raghu, 

V.Nanjundamurthy and 
Bhardwaj R.Sathavalii on 
violin* mridanga and morsing 
respectively, Rajakamal 
began his recital with 
Mayamalavagowla raga. 
Though a simple-looking raga, 
it has an attractive feature for 
itself. The swara frequencies 
are pleasing to the ears. The 
flautist raised lot of promise 
and his rendition of the raga 
followed by a Swati TirunaFs 
krithi “Deva Deva’ 1 
consolidated his claims for 
higher recognition. The 
kalpanaswaras were neatly 
woven into a perfect rhythm, 

I was settling down for 
some other not-much-exposed 
raga. For a while, I was 
disappointed to hear the 
overtures of Kalyani 
emanating from RajakamaFs 
flute. Thankfully, my 
disappointment did not last 
long. For, he gave the raga 
its full. Kalyani was delineated 
in ail its glory and there were 
some interesting phrases in 
his play which vouched for his 
refined and well directed 
manodharma. I was totally 
happy to hear a Thy agar aja- 
krithi “Vasudeva eni 
vedalina". One of the finest 
krithis in Kalyani, this is rarely 
heard on the concert^ 
platforms. Rajakamal deserves 
full marks for his artistic and 
aesthetic treatment. The tani- 
avartana lent an useful 
opportunity for the 
accompanists to demonstrate 
their talents and hold over the 
rhythm and their instruments. 

A brief alapana in 


Darbari Kaanada with some 
Hindustani touches here and 
there for a Meera bhajan was 
the concluding item of 
RajakamaFs recital. Here is an 
artiste to watch. 

Meeta’s Malhar 

Vocalist Meefa Pandit 
ventured into the demanding 
realms of Sur Malhar in her 
vocal recital. This mousami or 
seasonal raga is said to have 
been composed by blind saint- 
poet Surdas. It is a very 
popular and pleasing raga. 
The mixture of two ragas 
Madhumad Sarang and 
Malhar makes up for this raga. 
Meeta shone forth in its 
delineation with tradition and 
technique blended to the right 
quantity. Her layakari and 
ragadari were equally sound, 
the neat phrases coming 
through with deceptive ease. 
Tricky saragams and tans 
laced the composition 
enticingly. The intensity of the 
raga was pleasantly relieved 
by a lilting thappa. 

Tilak Kamod and a 
bhajan in Desh was well 
composed, bathed in an 
unceasing shower of phrases. 
The arrival at the sam by the 
vocalist and her accompanists 
was an orgiastic experience. 
The expositions were the 
craftsmanship at its best. 
Ravindra Katoti (harmonium) 
and Prafulla J.Athalye (tabla) 
excelled in sangath, that is, 
accompanying as the singer 
sings, rather than echo her last 
phrase during a pause. 
Prafulla thrummed a capable 
and weighty teka on the tabla. 

Rapturous Dhrupad 

Baha *ud din Mohiuddin 
Dagar, a scion of the famous 
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Dagar family relived the hoary 
tradition of Dhrupad. He sent 
the audience into raptures 
w th his elongated version of 
Keervani on his Rudra Veena. 
The tier by tier detailing of the 
raga was marked by 
classicism. His alap gave the 
rasikas a peep into the varied 
dimensions of the raga 
Keervani, while the jor and 
jhala served as additions to 
the joyous mood. The 
melodious tinkle of the 
irstrument combined with 
slides of fingers to produce 
aesthetic graces in badhat was 
p ayed out to the right degree. 

Baha ‘uddin came out in 
flying colours in sketching 
another attractive raga Megh. 
In the rills of notes that swepi 
past the listeners in waves and 
in which here and there one 
heard those little techniques 
that unlock the emotional 
substance out of every chord. 
The final cadences were 
achieved with superb 
nonchalance that was a 
pleasure to the ears. Sanajy 
Agle(tabla) worked out the 
most off-beat digressions, at 
all levels of speed and from 
any point in the rhythm cycle. 
Each artiste seemed to be 
s: zing up the other and trying 
to catch the other off-guard 
in what turned out to be a 
thrilling musical duel. 

Creditable Account 

Satish Bbat* a disciple of 
Ft. Ganapathi Bhat, gave a 
creditable account of himself 
in the drafting Brindavan 
Saranga. His voice was 
youthfully fresh and packed 
with both kinetic and 
potential energy that made his 
presentation likable. The raga 
came thrillingly to fruition 
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through a full length rene it ion 
and bandish, the I* Liter 
nibaddha part showcasing his 
gamaks. He surprised rre by 
singing Bheempalas around 
12 noon. Satish was 
commendably supported by 
Ravindra Katoti(harmoqium) 
and Prafull(tabla). 

Female flautist 

One of the seasoned 
female flautists of Kama ika, 
Loka V. Shankar modulated 
her flute well which never 
played truant and pleased the 
audiences at the same m nue. 
Her lungpower was 
commendable and the lips 
were never unsure. The oral 
modulations fetched ma|ry a 
nuance of the 
concerned. She occupied 
earlier part of her recUaij 
Muthaiah Bhagavai 
“Siddhi Vinayakam” and 
a firm foundation fori 
recital. “Ganamoorthe 
crisp. She pa 
Dharmavathi with bn 
passages leaving a sav 
taste in the mind of 
listeners. The renditic 
“Bhajana seyaraada 
itself proof of proper pla^v 
and musical steadiness 
TirunaPs Behag- 
“Smarajanaka sht|i 
charita” was an 
pleasurable item of the n 
The shruti-aligned 
gamaka- oriented play ai 
approach were 
classical. Bhairavi cam| 
alive in the very first pra^i 
clear and precise. This is 
the grammar prescribes, 
a raga must establish 
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identity in the opening 
and the audience should 
be kept guessing. It is a 
lending itself to a plethc r; 
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nuances and no wonder Loka 
made the best of it. The grand 
krithi by Muthuswamy 
Dikshitar “Bala Gopala'* was 
expounded in all its glory with 
ail the manodharma- 
ornamentations. Her vocal- 
based rendition yielded rich 
dividends. She received a fine 
support from Veena Suresh 
(violin), B.K.Chandramowli 
(mridanga) and 

K . N . Kr ishnamurthy (ghat a) . 

Successful 

Jugalbandhi 

A Jugalbandhi recital 
featuring two stringed 
instruments - violin and 
guitar, deserved full marks. 
T.S. Krishna murthy on violin 
is already a noted name in the 
field of Carnatic music. 
Likewise, Prakash Sontakke 
has been working hard in 
popularising his Hindusthani 
guitar recitals. Both of them 
seemed to have had good 
round rehearsals and hence 
the result was in the positive. 
But it also seemed to be lop- 
sided as Krishnamurthy took 
the major share of the 
programme. However, his 
solo rendition of “Vatapi” and 
Begade (for Thyagaraja’s “Nee 
velagu”) was an audio treat. 
Prakash Sontakke 's Shy am 
Kalyan on guitar was 
wonderful. His innovative 
approach in the rendition of 
the raga on this Western 
instrument was laudable. He 
could draft the raga with a 
neat palette. 

Prakash and Krishna 
murthy did full justice the 
combined rendition of 
Abhogi, Peelu (a Meera 
Bhajan “Payo ri”) and 
Sindhubhairavi (“Tamboori 
meetidava ,, ) 1 V. Krishna and 
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Udayaraj Karpurkar on tabla 
shone forth in their 
accompani ments . 

Maithry-Manasa-duet 

In an eye-filling 
Bharatanatya duet by Maithry 
and Manasa at ADA 
Rangamandira Kannada 
compositions were exposed 
to the audience and it was 
proved that they are good for 
presentation through dance. 
These young dancer bestowed 
with all the dancerly qualities 
had the benefit of being 
trained by a seasoned Guru 
B.BhanumathL The 

presentation of a Jatisw T ara in 
Hamsanandi was a successful 
one. The varied and 
sometimes complex jatis were 
translated into dance language 
by the young dancers. I 
wished they had perfected 
their ardhamandalis and 
charis. Gfcourse, the 
mukhijas will gain profundity 
in the course of time as they 
gain experience. The vama in 
Khamach by Dwaraki 
Krishnaswamy has the theme 
of Rukmini sending her sakhi 
to Krishna to fetch him. The 
attributes of a proudha were 
beautifully underlined by the 
dancer-duo in their abhinaya. 
In the concluding session of 
the recital, the rendition of a 
Padmacharn krithi on 
Goddess Saraswathi (Kalyani), 
a Purandaradasa pada 
(ragamalika), a 

T. V.Karigiriachar pada 
(Bageshri) and tillana (Valaehi) 
won applause of the lovers of 
dance. 

Guru B.Bhanumathi 
(nattuvanga), D.S.Srivatsa 
(vocal), C.Madhusudhan 
(violin), Mahesh (flute), 
G.Gurumurthy (mridanga) and 




D . V . Pr asa nn a kumar (morsing) 
enriched the Bharatanatya 
duet with their seasoned play 

Delightful 
Experience - 

It is always a delightful 
experience to watch the 
young dancers evincing lot of 
interest in the classical dance 
and performing the same on 
the stage with sincerity and 
dedication. One such 

experience was created at 
Yavanika when Naishadham 
Phanimala and her 

classmates trained by a quite 
unassuming dancer-Guru 
Neela Jayaram performed 
under the aegis of Nrithya 
Sanjeevini, Rightly too* the 
guests of the evening literary 
critic Hariharapriya and 
talented poet-bureaucrat 
Ka.Ta.Chickanna lauded the 
efforts of Phanimala in putting 
up the show in a well- planned 
manner. The compere of the 
programme Naishadham 
Ashwathanarayana Sastry did 
a good job by providing the 
useful links between the 
artistes* audience and the 
guests. 

Short but agile and with 
fluidity of limb movements 
Phanimala was a bit shaky at 
the outset. But she regained 
her confidence rendered the 
items without any airs* 
Though one wished she had 
perfected her ardhamandaJis- 
the basic posture of 
Bharatanatya - Phanimala's 
nritta* nrtihya and abhinaya 
were notable. The mukhijas 
were also meaningful. 

Ably accompanied by 
another new entrant to the 
field of Bharatanatya musical 
orchestra Naishadham 


Ramasubramanya on vocal 
Phanimala won half the 
battle. His singing was 
melodious, soulful and 
technically perfect. The 
modulation of voice and 
stressing of the bhava while 
singing inspired the dancer to 
emote the numbers with 
ease. The other members of 
the orchestra K.Brinda 
(accompanying nattuvanar)* 
C. Madhusudhan (viblin), 
H.S.Venugopal (flute) and 
V. R. Chandrasekhar 
(mridanga) proved that they 
are not only seasoned in their 
role but also can raise to the 
demands of the new 
situations, 

Phanimala began With 
Pushpanjali and Ganapathi 
stuti based on a 
Purandaradasa pada 
"Vandisuvudaadiyali Jt {Nata* 
rnishra chapu). The swaras 
appended to the composition 
provided stuff for the dancer 
to execute nritta. She 
continued’ to regale the 
rasikas with her expertise in 
nritta by rendering a jatiswara 
in Hamsanandi (roopakatala). 
The traits of Lord Nataraja 
were beautifully sketched 
with the lyrical support 
drawing from a popular 
Gopaiakrishna Bharathi- 
composition “Natanam 
aa di nar ” (Va sa nt ha , khanda 
mathya tala). 

In the presentation of a 
Kanakadasa pada 

“Yadavaraaya 
brindavanadolu" (in a chain 
of ragas comprising Basantha 
Bahar, Sindhubhairavi etc), 
both the dancer and the 
vocalist excelled. Krishna's 
leelas in Brindavana as 
explained by the Haridasa, 


8 



GUNAGRAH! / NOVEMBER 2000 


for Patnam Subraman yaiyer’s 
“Paridaana michcite' 7 was 
impressive. He demonstrated 
his rhythmic -prowess in the 
kalpanaswaras. 

The highlight of his 
recital was the deline u ion of 
Keeravani. The raga was 
painted with a clean br ush and 
lines. The compositio: 1 of the 
raga.was done in a copybook 
style. GNB’ s krithi “Nee 
charanambujamam nera 
nammiti” with nerava! at “Sri 
Shashanka” and swat as had 
some fine musical values. 

Artistic Datshavsitara 

By one of those 
coincidences that poir t to the 
phenomenon of a collective 
consciousness expressing 
itself in physical)!/ and 
culturally similar manner the 
blind students of Nayanjali 
trained under the able 
guidance of talented dancer 
Ashok Kumar focussed major 
part of their ai tistry, 
technique and talents on the 
Dashavataras of th > Lord 
Vishnu in their recital held at 
ADA Rangamandiru The 
programme aptly titled 
“Antar-darshana”, brought 
into light their inborn artistic 
gifts. Strung on the jierary 
and conceptual thre* c of a 
Tamil composition's 

description of th 3 ten 
incarnations, the presentation 
gave ample elbowrcom to 
each dancer to showcase his 
dance-abilities. 

Their mentor ^shok 
Kumar too joined them in the 
rendition. Needless to *ay, he 
gave a commendable 
disposition. 

Each avatara came off 
with vivid brush strokes and 


r ? 1 i - 


intelligently applied colour. 
The item also benefited from 
the very balanced and 
beautiful way in which it was 
choreographed by Ashok. It 
was imbued with a subtle 
sense of timing, moving from 
one segment to the other 
within the familiar ambit but 
yet timed just so as to banish 
the sense of ennui. Equally 
compelling both In terms of 
the choreography and the 
exposition of it, was the 
excellent tuning of the ragas 
and their rendition by the well- 
grounded singer D.S.Srivatsa, 

Impresario cum lighting 
expert Sai Venkatesh did a 
remarkable job and literally 
galvanized the proceedings on 
the stage with his meaningful 
and artistic lighting. The 
creation of silhouettes at the 
end of each avatara in general 
and the depiction of Viraata 
Roopa left an indelible 
impression on the minds of 
the rasikas 

The visually disabled 
dancers Boose Gowda, 
Taraka Ramulu (his hand 
movements and placing 
needed correction and 
perfection), Shivaswamy, 
Satish and Guruprasad along 
with the other dancers 
Roopadarshini, Bhargavi and 
Sowmya, proved their mettle 
and stunned the viewers with 
their admirable dance. The 
covering of tire stage, freezes, 
execution of group-patterns et 
al T caught my special 
attention. The recorded music 
was well handled and pleasing 
to the ears too. 

Earlier, a group of seven 
dancers holding three candles 
(one each on the head and 
two shoulders) performed the 


“Deepa Nrithya” with 
elegance. Mathematical 
aspects of geometry marked 
the skilful choreography of the 
ragamalika composition. It was 
a visual delight to watch the 
dancers forming circles, 
triangles and diagonals. 

Nimble Nagavaili 
Nagaraj 

Even the tara and 
atitara-sthayi sancharas stood 
on the fine edge of the shrufi 
when seasoned singer 
Nagavalli Nagaraj sang at Sri 
Venugopalakrishnaswamy 
Temple, Malleswara XI cross, 
during the Gokulashtami 
Utsava. Hie raga elaboration 
using economy and restraint, 
colour and gaiety had warmth 
of artistic and aesthetic detail 
and solid substance, I really 
marveled at the speed and 
accuracy of her birka-laden 
and mercurial aroha-avaroha 
sangathees. There was 
emotional freedom and 
warmth in her singing. Her 
utterance appeared instantly 
to go straight into one's heart. 
From the generous volume 
and a rustling, papery quake 
in her voice, it appeared that 
the propelling force behind it 
is always at the optimum. It is 
like emission at full capacity 
from a large hose. And since 
the affluent consists of 
glowing warm emotion, who 
can hold his own against its 
mighty sweep? 

One had to pay a silent 
compliment to her planning 
the recital. The word- 
dominant musical krithis 
rendered by her were a 
veritable feast indeed. It was 
proved that she is the most 
resourceful among the 
leading female vocalists of 




Karnataka and most effective 
too. 

Accompanied 
appropriately by 

T.S.Krishnamurthy (violin), 
C.Cheluvaraj (mridanga) and 
N,Amrit (khanjira), Nagavalh's 
natural ebullience and 
impetuosity and her resonant 
voice and utterance stormed 
ahead unhindered as usual. 
Her manodharma was at its 
peak. The rendition of 
"Devadideva” and 

“Kolanooduta” with swara for 
sahitya was an audio-delight. 
The birkadaden Behag with 
faster phrases was a class by 
itself The maneuvering of ati 
tara madhyama had an easy 
leash and a lot of celerity and 
nip. The handling of the two 
nishadhas and madhyamas 
was another landmark of her 
recital. "Pahi Krishna 
Vasudeva” was ornamented 
with kalpanaswaras. The 
rhythmical tautness and 
designs lent appeal to her 
swaras. Likewise an Ugabhoga 
("Eragi bhajipeno”) and a pad 
by Purandaradasa 

“Endappikonde naanendu 
muddaaduve" had the literal 
fondling of notes and words. 
The swaras reinforced 
Nagavalli’s technical mastery. 

The delineation of 
Shanmukhapriya for a rarely 
heard Thyagaraja krithi 
“Maanamuto nannu brova” 
with neraval and swaravinyasa 
was the highlight of her recital 
in which she gave out all of 
her expertise and excellence. 
The atitara sancharas were 
neatly explored without 
causing any boredom. She 
kept tip the lively tempo of the 
recital and sang with uniform 
of spirit and dynamism 


32nd Gayana 
Samaja Conference 

The 32nd music 
conference of the Bangalore 
Gayana Samaja held last week 
concluded with the 
conferment of the title of 
"Sangeetha Kalarathna” to the 
conference president veteran 
vocalist Seethalakshmi 
Venkateshan. N.L.Cheluva 
raju, T.Sharada, Basavangudi 
.G.Nataraj, M.R. Krishna 

murthy, MVenkatagiriyappa, 
Hosahalli Keshavamurthy and 
others were honoured as the 
"Artistes of the Year 71 , 

The grand old vocalist 
Dr.Semmanagudi R. Srinivasa 
Iyer was felicitated with a title 
of "Gayana Sarvabhowma”. 

The music programmes 
started with a vibrant vocal by 
Madurai T.N. Seshagopalan. 
Notwithstanding a couple of 
swarasthaanas, he rose above 
his usual standards, which 
were high enough. His voice, 
his form, his mood were all fit 
Darbar ("Mundu venaka" of 
Thyagaraja) was breathtaking, 
Poorvi Kaiyani was the first 
raga taken up for a detailed 
treatment. Muthuswamy 
Dikshitar’s popular krithi 
"Meenakshi me mudam dehi” 
with a neat perch on the tara 
sthayis had immense musical 
charm. The swaras were 
typical of T.N. Seshagopalan, 
A rare Thyagaraja krithi in 
Devagandhari raga. 

“Seethavara sangeeta 

gnanamu” in vilambakala 
provided a rich experience 
Another notable point of his 
vocal recital was the vocal 
support extended by his son 
TNS Krishnan. He faithfully 
maintained the tradition, with 
the same style, the same 


tern of vocalism and 
tiematical calculations, 
highlight of the concert 
the elaboration of Todi. 
h the father and son 
died in carrying out to 
:h the hearts of the 
;ners. The vocal 
luiations, birkas, breath 
tre I et al were captivating, 
shtuti-bedha that figured 
nat jral flow was thrilling, 
ing rishabha as adhara 
dja, TNS guided the 
nation of Kaiyani. 
ihnnn continued it in a 
arding exposition. He 
ighl out the entire essence 
he raga in his artistu 
|in<f. Shyama Sastry's 
me nera nammi nanu” 
mud with neraval at 
maKshi kanjadala 

taakshi Meenakshi” 
owed by a cascade of 
ras. V.V. Ravi's violin 
port could have been 
re profound. Veterans 
lore Ramabhadran 
danga) and H.P.Ramachar 
anj ra) lent a classic 
por . Absence of a raga, 
a and pallavi was a 
ppointment. 

Si tP thalak shtni 
Impresses 

Trie conference 

siisnt Seethalakshmi 
ikaieshan energised her 
iici exposition to yield the 
uty of classicism. She was 
cessful in following the 
terc path of classicism, 
thaakshmi exercised her 
geetha gnana in the 
ct c n of melodic precision 
! recital started with the 
ala vama in Bhairavi raga. 
caught the attention of the 
kcis by singing a quaint 
:h: on Ganesha. “Sri 
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Mahaganapathi” in 
was a pointer to the 
progression of the c| 
The Gowlipanthu 
teeyagarada) 
Mayamalavagowla 
Deva) suites were 
Shubhapantuv 
{Ennatu:Thyagarajs 
Kambhoji (O Rang^: 
upheld the virtues 
vocalist’s conse 
approach to cute hen 
proved how truly 
thrives on it. She 
assisted by Kavitha 
and Triveni Venki 
{vocal). M.A.Krishni 
{violin}, P.G.Lakshmin^i 
(mridanga) and 
(morsing) enriched thA 
with their active partial 


(\bhogi 

assical 
hucert, 
(Tera 
and 
i Deva 
nified. 
|a r a 1 i 
and 
shayi) 
[of the 
vative 
hrt and 


elds 


WB 


sb 


Professional Touch 


T.R.Srinath, prf: 
, not only a profe 
concert but ,serv<fe 
testimonials as an| 
flautist at work The 
individuality and smoi 
of his rendition of 
Vasantha krithis exhi| 
Devamanohari 
leisurely Yadukula 
(Echcharikaga rara) ai 
(Nee pogada) were 
and robust and were| 
with classical fervour 


Nli 


(Eva 

Kit] 

nd 


It was in the den landing 
Shahana exposition fo a raga, 
tana and pallavi session that 
Srinath’s feel brough to the 
interpretation a conte i iplative 
intensity. It was good that he 
sang and demonstrated the 
pallavi line in two k a ai adi 
tala. The ragamalikt swara 
embellishments corr prising 
Hameer Kalyani and 
Sindhubhairavi ragas e elded to 
the rich appeal of the i :oncert. 
S.Seshagiri Rao was equally 


siosm 
is ably 
.ralaya 


laram 

wamy 

ayana 

mesh 

recital 

nation 


dth ( 


rented 
sional 
d his 
adept 
■:riking 
ease 
ta and 
crated, 
rani), 
imbhoji 
Varali 
cfrivalric 
played 


good on his violin and lent 
the main artiste a lively 
support. C.Cheluvaraj 
(mridanga) and 

B.K.Chandramowli (khanjari) 
discharged their roles 
effectively with enormous 
expertise. 

Melodious Voice 

Rajakumar Bharathi, 
gifted with a good and 
melodious voice his main 
strength lies in the sensitivity 
with which he elaborates the 
raga in fine detail. He gave a 
brilliant vocal recital on the 
fourth day of the 32nd music 
conference of Bangalore 
Gayana Samaja. 

Muthaiah Bhagavatar's 
famous Mohana Kalyani 
krithi “Siddhi Vinayakam" 
and compositions in 
Vasantha and Hamsanada 
drew the interest of the 
audience. A composition in 
Tamil by Subramanya 
Bharathi in Hamsanada was 
beautified by neraval and 
swaras. '’AnathudanugamT 
in Jingla raga appended with 
chittaiswaras kept up a lively 
tempo of the recital. Though 
his exposition of 
Shankarabharana brimmed 
with his musical technique, 
aesthetics of the raga 
required much more subtlety 
and sensitivity. His mandra 
and atimandra sthayi 
sancharas and their 
counterparts in the higher 
registers needed more of 
melodic precision which 
covers the Karnatak 
swarasthana, gamaka and 
shruti values. But still, he 
never escaped into easy 
entertainment routes. The 
grandeur of “Swara raga 
sudharasa" was neatly 
11 


underlined by the vocalist, 

Rajakumar Bharathi 
surprised every one in the 
auditorium with his raga, tana 
and pallavi in 

Shanmukhapriya. One could 
not decipher the tala in which 
the pallavi was sung. The 
twenty five aksharas of the tala 
were dealt with in a strange 
calculation. The little finger 
had one akshara followed by 
three, five, seven and nine 
aksharas in ring, middle, the 
fourth fingers and thumb 
respectively. U would have 
been better had the vocalist 
announced the details of the 
tala which was dealt with by 
him. 

Mysore M.Nagaraj 
(violin) accompanied the 
vocalist with rare sensitivity. 
Mannargudi Eshwaran 
(mridanga' and Bangalore 
K.Venkataram (ghata) T s 
accompaniment was weighty. 

Competent Malladi 
Brothers 

Malladi Brothers sang a 
competent and dignified 
concert. Their show of musical 
skill was enjoyable. The 
concert in which Nalina 
Mohan (violin), 

H.S.Sudhindra (mridanga) 
and Lath a Ramachar 
(khanjari) also took active and 
artistic part, began with the 
Sri raga varna (Karur 
Dakshinamurthy). Mysore 
Vasudevachar’s Kambhoji 
krithi , “Lambodarama 
valambe" went strong on the 
Carnatic path. The vivid 
quality continued to be 
maintained in Thyagaraja’s 
“Tulasamma” and Shyama 
S as try’s “Nannubrova 

Lalitha" (Lalitha), The 
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CALENDAR OF 


Dr. A.H. Rama Rao & Sudha Rao Pagel 


Pattabhirama Seva Mai 
35th and 36th cross h 
Ph. 6346740. 03 
competitions on Nov 
Seva Mandali, Jayar 
auspices with Hamsad 
cross, 1st main. 
Competitions are opo 
and percussion held 
for the age group of 1 
for 25-35 years). Foj 
6563075 oi 

Creations: 3325302, 
Tarangini Arts Fci 
Institute of Music 
workshop on The A 
T.V.Gopalakrishnai 
Ananya. Contact: ^ 
Nov. 18, Vocal rcc 
Nityanandan at 6.30 
Nov. 18 at 6.30 P.M,: 
on compositions of Sr < 
by R.K.Srikanthan e 
Malleswara, Hamsac 
B ana shankar i Fine / 
main road, 2nd 
Banashankari 2nd 
Namana’ 1 ( composition 
Sukanya Prabhakar 
Samaja: Nov, 26 a 
Srinath(vocal), Neil 
V.S.Rajagopalfmridar 
Mohite(ghata). 


D,Subbaramaiah Fine Arts Trust: 8th 

Ragasree Sammelanotsava from 1-12-2000 
to 3-12-2000: Dr.H.N.Kalakshetra; Dec.l 

5.30 P.M, inauguration by A.R.Chandrashasa 
Gupta. 6.15 P.M. Jugalbandhi by Shyamala 

G. Bhave and Naganrtani Srinath. Dec. 2: 9.30 

A.M.: Demonstration on ‘Techniques 

employed in playing flute' by G.Rajanarayan. 

10.30 A.M. Compositions of 

H. Yoganarasimham by Dr.Padma Murthy. 5 
P.M.Harishankar (electric guitar). 6.15 P.M, 
R.K.Padmanabha and D.V.Nagaraja(vocal). 
Dec. 3: “Sri Rama Namana' by Jambu Kannan. 
11 A.M. Goshti Gaana. 4.15 P.M. Chaitanya 
kumar (flute). 5.30 P.M, Honouring of 
V.Deshikachar with “Gandharva Vidyanidhi” 
title by K.C. Rama Murthy. 6.15 
P.M.Rajalakshmi Tirunarayanan(veena). 
Malleswaram Sangeetha Sabha, Gokhale 
Institute of Public Affairs, Malleswara: Nov. 19, 
4.15 P.M.: B.Saraswathi and V. Krishna veni 
(vocal duet). Percussive Arts Centre, 
Gokhale Institute of Public Affairs, 
Narasimharaja Colony, Nov. 15 
Nagaranjini( vocal) followed by S,Vinay( vocal). 
YOUTFJ FORUM: Amrutur Janaki Ammal 
Memorial Competitions for percussion 
instruments open for mridanga, ghata, 
khartjari, morsing and dolu. They will be held 
in three groups, junior, senior and vidwath. 
For further details contact PAC: 6563079 or 
H.5. Sudhindra, Convenor at 6633623. Date 
and venue: Nov. 18 at 2 P.M. at Sri 


PHOTO OIJIZ 


Name this Instrument? 
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THE RAJYOTSAVA AWARDS - 2000 

Come November, the mad rush of the Karnataka 
Rajyotsava Award seekers becomes unbound and unwieldy. 
Unsolicited applications for the award this time crossed 4000 
mark. The Government, as usual, this time also seemed to 
have no parameters in deciding the number of awards and 
also the qualifying awardees. The first round of meetings with 
Minister of Kannada and Culture and the presidents of alt the 
Academies could not be fruitful. A cabinet sub-committee which 
was formed under the chairmanship of a senior minister also 
could not finalise the list. The final decision was left to the 
discretion of the Chief Minister. The earlier exercises which 
started almost a month ago seemed to be futile 

The Chief Minister took his own time and could finalise 
the list in which hardly a few recommendations of the previous 
two committees were honoured. It was also intriguing to note 
that the words of the Presidents of the Academies were never 
taken into account at all. The fact that one of the Presidents 
openly came out with his displeasure and disagreement with 
the list of the awardees is a pointer to the developments. 

It would always be good to have the merit as the one and 
only criteria in giving away such prestigious awards as 
Rajyotsava Award. The recommendations and influences of 
any sort should be deemed as a disqualification for the award. 
The sanctity and the value of the award should not be let 
loose by adopting unscientific methods in the selection of the 
awardees. The result of the “last minute announcement” of 
the award was also evident in its own way. It is hightime 
something logical is done in this regard! 

CON GRATULA TIONS TO MYSORE M.NAGARAJ 

Young and seasoned violinist Mysore M.Nagaraj 
became the 13th “Gana Kala Sri” when he received that title 
from Prof, B.K. Chandrasekhar, Minister of Information and 
Publicity at the sadas of the 13th Young musicians 1 conference 
of the Karnataka Gana Kala Parishath at Sri Shankara Math, * 
Shankarapura, Bangalore. It was another feather in his cap 
which is full of varied honours and titles. The 37-year old 
Nagaraj deserves this honour for his rich talents and expertise 
par excellence, GUNAGRAHI felicitates him on this occasion 
and wishes him all success in the years to come, 

- Karnataka Kata Sri DR.M.SURYA PRASAD. 
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“It is difficult to find great artistes in th 

fAn evergreen, high-spirited and jovial 92 -year a 
Dr.Semmanagudi Srinivasa Jyer, fhe veteran uoca/i'sf 
Prasad at Bangalore when he was in the city to attend th 
of the Bangalore Gayana Samaja.j 


• Will you please tell us about your first 
performance? 

It was at Kumbakonam in 1926. After 
the concet by Maharajapuram Viswanatha Iyer" 
in which my brother Narayanaswamy Iyer 
{violin} and Azhaghanambi Filial (mridanga) had 
participated with myself providing the tambura 
support. Azaghanambi Pillai requested the 
seniors that I be allowed to sing in a festival 
conducted by him at the local Nageswaraswami 
temple. As per his wish I sang there. It started 
raining, and the ten or fifteen people in the 
audience couldn't go out even if they wanted 
io. (Laughs). 

%lt is said that you had some initial voice 
problems? If so, how could you overcome 
them? 

Yes, I certainly had lot of problems and 
even thought of giving up music altogether, I 
was performing in a concert in Mannargudi. 
After half an hour or so. no sound came out 
of my mouth, only air. I got scared : nd lost 
my courage and after seeking the help of Shri 
Mannargudi Rajagopala Pillai, somehbw, I 
could complete the concert. 1 was further 
confused when the organizers came to pay 
me And ofcourse I refused it. I had a thorough 
< hock up of my throat and 1 had my septum 
corrected t my tonsils removed to set right my 
voice problem. I am happy that I could sing 
and continue to sing to this day at 92. 

#Js there any importance of f bamV in 
classical music? 

In the past music was taught and learnt 
directly from a guru (gurumukha) under 
Gurukula system for a fairly long period of 
dime as a result of which the disciples used to 
unconsciously imbibe even their guru's 
mannerisms. The absence of ‘ban? today is 
because one learns from different teachers and 


even tapes. Howe^ 
distinct *barus T li 
Maharajapuram b* 

• The present * 
talented and m 
reaction? 

That is a g 
Kamatak music. I 
to treat music as a 
has to be sung c 
reverenc and due i 
am happy to see il 
nowadays. But f a 
to close my eyes, i 
in front of them, 

• Will you p/ease 
and Lakshana? 

Lakshana is 
the Lakshya is a 
strongly feel that 
importance to our 
with correct gram! 
hear. So is our San 
and regulations ar< 
a street singer, Tf 
granthas dealing 
classical music. Ht 
of one comprehens 
presets every aspe< 
found. 

• We find pro! if £ 
sabhas et al. Do i 
about this phenot 

It is very difl 
true that there is a 
I feel the sanctity oi 
is getting diluted. 1 
be like an oasis to f 
Vamdachar or Poe 
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Vibrant Veena 


R.K.Prakash's impli:it 
faith in the loudness of 
exposition got exposed, in I us 
solo veena recital at Jiri 
Shankara Math in connection 
with Sri Shara ia 
Sharannavarathri Cultural 
Programmes - 2000 tie 
sound level often crossed t ic 
threshold of musical 
tolerance. Sancharas a; id 
swaras hovered around tie 
terrain beyond the tara sthityi 
shadja and was voluminous in 
the mandra sthayL His eteri al 
quest seemed to scale decibel 
heights and Prakash 
displayed great involvement 
in this genre of cutchori 
technique. I was happy to s ?e 
the musician turning H$ 
creative skill to contemplative 
inwardness on several 
occasions during the conce rt. 

Abundanct instrumen ;al 
virtuosity pervaded his veeria 
play. A Bhakshi Veena 
Subbanna's varna wis 
followed by the evergre m 
Muthuswamy Dikshitar kri hi 
in Hamsadhwani "Vatapi 
Ganapatim bhaje”. Pis 
interpretation encompass id 
all aspects of the raga. T le 
instrumentalist 9 
manodharma w is 

appreciatively profuse bu l 
felt that melody should haue 
taken the front teat. He 
extended the version of tie 
raga Hamsadhwani in the 


REVIEW 


form of swaras and followed 
it up with snatches of 
Vedamantra and a couple of 
shlokas. Appropriate to the 
occasion, he presented 
varieties of songs on Devi by 
Muthuswamy Dikshitar, Sri 
Jayachamaraja Wodeyar, 
Subba Sastry and others. A 
short alapana in Arabhi was a 
good introduction to the krithi 
on Saraswathi “Sri 
Saraswathi” . “Brahamaanda 
valaye” in Maand by the 
former Maharaja of Mysore Sri 
Jayachamaraja Wodeyar, 
Reetigowla (Janani ninnu 
vina) T Vaiachi (Jalandhara), 
Chittaranjani (Natla 

tanumanisham) and Behag 
tillana were rendered in a 
telling manner. M. Vasudeva 
Rao (mridanga) and 
Dayananda Mohite (ghata) 
provided the right percussive 
support. 

Impressive vocal 

Padma Gurudath 
suitably supported by 
R.Raghuram (violin) and 
Ashok (mridanga) was 
dedicated and sang with a 
sincerity of purpose. 
Rendering of rare krithis by 
Dikshitar, Chicka Rama Rao, 
Veena Padmanabhaiah and 
others was impressive. 

Padma started with a 
Ganesha stuti in Nala 
(Mahaganapatim manasa 
smarami) with a brief alapana 
of the raga. She impressed the 
listeners by singing Shlokas 
by Jagadguru Sri 
Shankara chary a in Arabhi as 
a prelude to late flautist 
Narasinga Rao s “Sri Sharade 


rakashamam”. The 

chittaiswara sung with the 
composition had lot of 
rhythmic value. Muthaiah 
Bhagavatar's Sumanapriya 
song “Sri Sharavanabhowni” 
sung in madhyama kala was 
further beautifed by 
chittaiswaras. Vasantha 
(Vande ham), Bhairavi 
(Baaramma Sharadarnba) and 
Radana Kutoohala were 
treated in detail. Padma s rich 
manodharma and classical 
commitment was rewarding. 
Maha Vaidhyanatha Iyer's 
Ekaadasha ragamaiika krithi 
and the ragas Dhanyasi, 
Behag, Kedara, Mohana, 
Bhairavi, Todi t Khamach, 
Shahana, Suruti and others in 
the chain of the ragamaiika 
demonstrted the sound 
awareness of the melodic 
structure of each of the raga 

Yuva Sangeetotsav 

The fourteenth 

Devanandan Ubhayakar Yuva 
Sangeetotsav under the 
guidance of veteran 
Hindusthani vocalist Lalitha 
Ubhayakar held for two days 
at the Guru Nanak Bhavan 
yeilded rich results and the 
young musicians who 
performed gave a delightful 
account of themselves. The 
Karnataka Governor 

V.S.Ramadevi inaugurated the 
festival. Inclusion of one 
Carnatic recital amongst 
Hindusthani recitals was a 
laudable gesture indeed. 

Fine Kalyani 

Young flautist 

N.Rajakamal stuck the right 


J 
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chords on his flute and 
impressed the rasikas with his 
neat technique and artistry. 
Very happily accompanined 
by B.K.Rayhu, 

V.Nanjundamurthy and 
Bhardwaj R.Sathavalli on 
violin, mridanga and morsing 
respectively, Rajakamal 
began his recital with 
Mayamalavagowla raga. 
Though a simple-looking raga, 
it has an attractive feature for 
itself. The swara frequencies 
are pleasing to the ears. The 
flautist raised lot of promise 
and his rendition of the raga 
followed by a Swati Tirunal s 
krithi “Deva Deva” 
consolidated his claims for 
higher recognition. The 
kalpanaswaras were neatly 
woven into a perfect rhythm, 

I was settling down for 
some other not-much-exposed 
raga. For a while, 1 was 
disappointed to hear the 
overtures of Kalyani 
emanating from RajakamaFs 
flute. Thankfully, my 
disappointment did not last 
long. For, he gave the raga 
its full* Kalyani was delineated 
in all its glory and there were 
some interesting phrases in 
his play which vouched for his 
refined and well directed 
manodharma. I was totally 
happy to hear a Tbyagaraja- 
krHhi “Vasudeva eni 
vedalina*. One of the finest 
krithis in Kalyani, this is rarely 
heard on the concert- 
platforms. Rajakamal deserves 
full marks for his artistic and 
aesthetic treatment. The tani- 
avartana lent an useful 
opportunity for the 
accompanists to demonstrate 
their talents and hold over the 
rhythm and their instruments, 

A brief afapana in 


Darbari Kaanada with some 
Hlndusthani touches here and 
there for a Meera bhajan was 
the concluding item of 
RajakamaFs recital. Here is an 
artiste to watch. 

Meeta ’s Malhar 

Vocalist Meeta Pandit 
ventured into the demanding 
realms of Sur Malhar in her 
vocal recital. This mousami or 
seasonal raga is said to have 
been composed by blind salnt- 
poet Surdas. It is a very 
popular and pleasing raga. 
The mixture of two ragas 
Madhumad Sarang and 
Malhar makes up for this raga. 
Meeta shone forth in its 
delineation with tradition and 
technique blended to the right 
quantity. Her layakari and 
ragadari were equally sound, 
the neat phrases coming 
through with deceptive ease. 
Tricky saragams and tans 
laced the composition 
enticingly. The intensity of the 
raga was pleasantly relieved 
by a lilting thappa. 

Tilak Kamod and a 
bhajan in Desh was well 
composed, bathed in an 
unceasing shower of phrases. 
The arrival at the sam by the 
vocalist and her accompanists 
was an orgiastic experience. 
The expositions were the 
craftsmanship at its best. 
Ravindra Katoti (harmonium) 
and Prafulia J.Athalye (iabla) 
excelled in sangath, that is, 
accompanying as the singer 
sings, rather than echo her last 
phrase during a pause. 
Prafulia thrummed a capable 
and weighty teka on the tabla. 

Rapturous Dhrupad 

Baha ud din Mohiuddin 
Dagar, a scion of the famous 
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through a full length rendh ton 
and bandish, the latter 
nibaddha part showcasing liis 
gamaks. He surprised me by 
singing Bheempalas around 
12 noon. Satish was 
commendabjy supported by 
R a v i ndr a Katotifharmonii m) 
and Prafull(tabla), 

Female flautist 

One of the seasoned 
female flautists of Kamata ia, 
Loka V. Shankar moduJa ed 
her flute well which ne^er 
played truant and pleased the 
audiences at the same ver Lie. 
Her lungpower was 
commendable and the lips 
were never unsure. The to rial 
modulations fetched man ; a 
nuance of the rat ;as 
concerned. She occupied the 
earlier part of her recital v tth 
Muthaiah Bhagavatar's 
“Siddhi Vinayakanr ’ and I ciid 
a firm foundation for icr 
recital. “Ganamoorthe” was 
crisp. She pad ed 
Dharmavathi with brav ira 
passages leaving a savpiry 
taste in the mind of he 
listeners. The rendition of 
"Bbajana seyaraada” was 
itself proof of proper plann ing 
and musical steadiness. Sv fpti 
Tirunal’s Behag-krithi 
“Smarajanaka shut ha 
charita" was anotlier 
pleasurable item of the red tal. 
The shruti-aligned end 
gamaka-oriented play and ■ er 
approach were stricriy 
classical. Bhairavi came : ut 
alive in the very first prayo :«a, 
clear and precise. This is w rsat 
the grammar prescribes, t ^at 
a raga must establish ts 
identity in the opening bfirs 
and the audience should ‘ot 
be kept guessing. It is a r iga 
lending itself to a plethora of 


nuances and no wonder Loka 
made the best of it. The grand 
krithi by Muthuswamy 
Dikshitar ll Ba!a Gopala" was 
expounded in all its glory with 
all the manodharma- 
ornamentations. Her vocal- 
based rendition yielded rich 
dividends. She received a fine 
support from Veena Suresh 
(violin), B.K.Chandramowli 
(mridanga) and 

K. N . Krishnamurthy (gha ta) . 

Successful 

Jugalbandhi 

A Jugalbandhi recital 
featuring two stringed 
instruments - violin and 
guitar, deserved full marks. 
T.S. Krishnamurthy on violin 
is already a noted name in the 
field of Carnatic music. 
Likewise, Prakash Sontakke 
has been working hard in 
popularising his Hindustani 
guitar recitals. Both of them 
seemed to have had good 
round rehearsals and hence 
the result was in the positive. 
But it also seemed to be lop- 
sided as Krishnamurthy took 
the major share of the 
programme. However, his 
solo rendition of “Vatapi ” and 
.Begade (forThyagaraja’s u Nee 
velagu”) was an audio treat. 
Prakash Sonfakke's Shyam 
Kalyan on guitar was 
wonderful. His innovative 
approach in the rendition of 
the raga on this Western 
instrument was laudable. He 
could draft the raga with a 
neat palette, 

Prakash and Krishna 
murthy did full justice the 
combined rendition of 
Abhogi, Peelu (a Meera 
Bhajan “Payo n”) and 
Sindh ubhairavi (“Tamboori 
meetidava”). V . Krishna and 
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Udayaraj Karpurkar on tabla 
shone forth in their 
accomp ani ments, 

Maithry-Manasa-duet 

In an eye-filling 
Bharatanatya duet by Maithry 
and Manasa at ADA 
Rangamandira Kannada 
compositions were exposed 
to the audience and it was 
proved that they are good for 
presentation through dance. 
These young dancer bestowed 
with all the dancerly qualities 
had the benefit of being 
trained by a seasoned Guru 
B.Bhanumathi. The 

presentation of a Jatiswara in 
Hamsanandi was a successful 
one. The varied and 
sometimes complex jatis were 
translated into dance language 
by the young dancers. I 
wished they had perfected 
their ardhamandalis and 
charis. Ofcourse, the 
mukhijas will gain profundity 
in the course of time as they 
gain experience. The vama in 
Khamach by Dwaraki 
Krishnaswamy has the theme 
of Rukmini sending her sakhi 
to Krishna to fetch him. The 
attributes of a proudha were 
beautifully underlined by the 
dancer-duo in their abhinaya. 
In the concluding session of 
the recital, the rendition of a 
Padmacharn krithi on 
Goddess Saras wathi (Kaiyani), 
a Purandaradasa pada 
(ragamalika), a 

T.V.Karigiriachar pada 
(Bageshri) and tillana (Valachi) 
won applause of the lovers of 
dance. 

Guru B.Bhanumathi 
(nattuvanga), D.S.Srivatsa 
(vocal), C.Madhusudhan 
(violin), Mahesh (flute), 
G.Gurumurthy (mridanga) and 



D. V Prasannakumar(mQrsing) 
enriched the Bharatanatya 
duet with their seasoned play 

Delightful 
Experience . 

It is always a delightful 
experience to watch the 
young dancers evincing lot of 
interest in the classical dance 
and performing the same on 
the stage with sincerity and 
dedication. One such 

experience was created at 
Yavanika when Naishadham 
Phanimaja and her 

classmates trained by a quite 
unassuming dancer-Guru 
Neela Jayaram performed 
under the aegis of Nrithya 
Sanjeevini. Rightly too, the 
guests of the evening literary 
critic Hariharapriya and 
talented poet-bureaucrat 
KaTa-Chickanna lauded the 
efforts of Phanimala in putting 
up the show in a well-planned 
manner. The compere of die 
programme Naishadham 
Ash wathana ray ana Sastry did 
a good job by providing the 
useful links between the 
artistes, audience and the 
guests. 

Short but agile and with 
fluidity of limb movements 
Phanimala was a bit shaky at 
the outset. But she regained 
her confidence rendered the 
items without any airs. 
Though one wished she had 
perfected her ardhamandalis- 
the basic posture of 
Bharatanatya - Phanimala 5 s 
nritta, nrtihya and abhinaya 
were notable. The mukhijas 
were also meaningful. 

Ably accompanied by 
another new entrant to the 
field of Bharatanatya musical 
orchestra Naishadham 


Ramasubramanya on vocal 
Phanimala won half the 
battle. His singing was 
melodious, soulful and 
technically perfect. The 
modulation of voice and 
stressing of the bhava while 
singing inspired the dancer to 
emote the numbers with 
ease. The other members of 
the orchestra K.Brinda 
{ accompany ing nattuvanar), 
C, Madhusudhan (violin), 
H.S.Venugopal (flute) and 
V.R. Chandrasekhar 
(mridanga) proved that they 
are not only seasoned in their 
role^but also can raise to the 
demands of the new 
situations. 

Phanimala began with 
Pushpanjali and Ganapathi 
stuti based on a 
Purandaradasa pada 
“Van d i su vu daad i y al i 17 ( Na ta , 
mishra chapu). The swaras 
appended to the composition 
provided stuff for the dancer 
to execute nritta. She 
continued to regale the 
rasikas with her expertise in 
nritta by rendering a jatiswara 
in Hamsanandi (roopakatala). 
The traits of Lord Nataraja 
were beautifully sketched 
with the lyrical support 
drawing from a popular 
Gopalakrishna Bharathi- 
composition “Natanam 
aadinar”(Vasantha, khanda 
mathya tala). 

In the presentation of a 
Kanakadasa pada 

“Yadavaraaya 
brindavanadolu 1 * (in a chain 
of ragas comprising Basantha 
Bahar, Sindhubhairavi etc), 
both the dancer and the 
vocalist excelled. Krishna's 
leelas in Brindavana as 
explained by the Haridasa, 
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far Patnam Subraman; >aiyer s 
u Paridaana michcitc " was 
impressive. He demonstrated 
his rhythmic-prowess in the 
kalpanaswaras. 

The highlight of his 
recital was the detineciion of 
Keeravani. The raca was 
painted with a dean br ish and 
lines. The composition of the 
raga was done in a co pybook 
style. GNB's krithi “Nee 
charanambujamani! nera 
nammiti" with neraval at “Sri 
Shashanka" and s war as had 
some fine musical val les. 

Artistic Datshavutara 

By one of those 
coincidences that poir t to the 
phenomenon of a collective 
consciousness expiessing 
itself in physically and 
culturally similar manner the 
blind students of Na^/anjali 
trained under the able 
guidance of talented dancer 
Ashok Kumar focusses \ major 
part of their a * istry, 
technique and talents on the 
Dashavataras of th * Lord 
Vishnu in their recital held at 
ADA Rangamandir The 
programme aptly titled 
“Antar-darshana”, trought 
into light their inborn artistic 
gifts. Strung on the literary 
and conceptual thread of a 
Tamil compos ition’s 

description of the ten 
incarnations, the presentation 
gave ample eibowroom to 
each dancer to showcase his 
dance-abilities. 

Their mentor Ashok 
Kumar too joined them in the 
rendition. Needless to say, he 
gave a commendable 
disposition. 

Each avatara came off 
with vivid brush strolls and 


intelligently applied colour. 
The item also benefited from 
the very balanced and 
beautiful way in which it was 
choreographed by Ashok. It 
was imbued with a subtle 
sense of timing, moving from 
one segment to the other 
within the familiar ambit but 
yet timed just so as to banish 
the sense of ennui. Equally 
compelling both in terms of 
the choreography and the 
exposition of it, was the 
excellent tuning of the ragas 
and their rendition by the well- 
grounded singer D.S.Srivatsa. 

Impresario cum lighting 
expert Sai Venkatesh did a 
remarkable job and literally 
galvanized the proceedings on 
the stage with his meaningful 
and artistic lighting. The 
creation of silhouettes at the 
end of each avatara in general 
and the depiction of Viraata 
Roopa left an indelible 
impression on the minds of 
the rasikas. 

The visually disabled 
dancers Boose Gowda, 
Taraka Ramulu (his hand 
movements and placing 
needed correction and 
perfection), Shivaswamy, 
Satish and Guruprasad along 
with the other dancers 
Roopadarshini, Bhargavi and 
Sowmya* proved their mettle 
and stunned the viewers with 
their admirable dance. The 
covering of the stage, freezes, 
execution of group-patterns et 
a), caught my special 
attention. The recorded music 
was well handled and pleasing 
to the ears too. 

Earlier, a group of seven 
dancers holding three candles 
(one each on the head and 
two shoulders) performed the 


“Deepa Nrithya” with 
elegance. Mathematical 
aspects of geometry marked 
the skilful choreography of the 
ragamalika composition. It was 
a visual delight to watch the 
dancers forming circles, 
triangles and diagonals. 

Nimble Nagavalli 
Nagaraj 

Even the tara and 
atitara-sthayi saneharas stood 
on the fine edge of the shruti 
when seasoned singer 
Nagavalli Nagaraj sang at Sri 
VenugopaJakrishnaswamy 
Temple, Malleswara XI cross, 
during the Gokulashtami 
Utsava. The raga elaboration 
using economy and restraint, 
colour and gaiety had w r armth 
of artistic and aesthetic detail 
and solid substance. I really 
marveled at the speed and 
accuracy of her birka-Iaden 
and mercurial aroha-avaroha 
sangathees. There was 
emotional freedom and 
warmth in her singing. Her 
utterance appeared instantly 
to go straight into one’s heart. 
From the generous volume 
and a rustling, papery quake 
in her voice, it appeared that 
the propelling force behind it 
is always at the optimum. It is 
like emission at full capacity 
from a large hose. And since 
the affluent consists of 
glowing warm emotion, who 
can hold his own against its 
mighty sweep? 

One had to pay a sileni 
compliment to her planning 
the recital. The word- 
dominant musical krithis 
rendered by her were a 
veritable feast indeed. It was 
proved that she is the most 
resourceful among the 
leading female vocalists of 


Karnataka and most effective 
too. 

Accompanied 
appropriately by 

T. S.Krishnamurthy , (violin), 
C.Chekivaraj (mridanga) and 
N.Amrit (khanjira), Nagavallfs 
natural ebullience and 
impetuosity and her resonant 
voice and utterance stormed 
ahead unhindered as usual. 
Her manodharma was at its 
peak. The rendition of 
“Devadideva" and 

"KolanoodutsT with swara for 
sahitya was an audio-delight. 
The birka-laden Behag with 
faster phrases w T as a class by 
itself. The maneuvering of ati 
tara madhyama had an easy 
leash and a lot of celerity and 
nip. The handling of the two 
ntshadhas and madhyamas 
was another landmark of her 
recital. “Pahi Krishna 
Vasudeva” was ornamented 
with kalpanaswaras, The 
rhythmical tautness and 
designs lent appeal to her 
swaras, likewise an Ugabhoga 
(“Eragi bhajipeno") and a pad 
by Purandaradasa 

"Endappikonde naanendu 
muddaaduve” had the literal 
fondling of notes and words. 
The swaras reinforced 
Nagavallfs technical mastery. 

The delineation of 
Shanmukhapriya for a rarely ^ 
heard Thyagaraja krithi 
“Maanamuto nannu brova” 
with neraval and swaravinyasa 
was the highlight of her recital 
in which she gave out all of 
her expertise and excellence. 
The atitara sancharas were 
neatly explored without 
causing any boredom. She 
kept up the lively tempo of the 
recital and sang with uniform 
of spirit and dynamism 


32nd Gayana 
Samaja Conference 

The 32nd music 
conference of the Bangalore 
Gayana Samaja held last week 
concluded with the 
conferment of the title of 
“Sangeetha Kalarathna” to the 
conference president veteran 
vocalist Seethalakshmi 
Venkateshan. N.L.Cheluva 
raju T T.Sharada, Basavangudi 
G.Nataraj, M.R. Krishna 
murthy, M.Venkatagiriyappa, 
HosahaHi Kesha vamurthy and 
others were honoured as the 
“Artistes of the Year". 

The grand old vocalist 
Dr . Semmanagudi R. Srinivasa 
Iyer was felicitated with a title 
of “Gayana Sarvabhowma", 

The music programmes 
started with a vibrant vocal by 
Madurai T.N. Seshagopalan. 
Notwithstanding a couple of 
swarasthaanas, he rose above 
his usual standards, which 
were high enough. His voice, 
his form, his mood were all fit 
Darbar (“Mundu venaka" of 
Thyagaraja) was breathtaking. 
Poorvi Kalya ni was the first 
raga taken up for a detailed 
treatment, Muthuswamy 
Dikshitar s popular krithi 
“Meenakshi me mudam dehi” 
with a neat perch on the tara 
sthayis had immense musical 
charm. The swaras were 
typical of T.N, Seshagopalan. 
A rare Thyagaraja krithi in 
Devagandhari raga. 

“Seethavara sangeeta 

gnanamu’ 1 in vilambakala 
provided a rich experience 
Another notable point of his 
vocal recital was the vocal 
support extended by his son 
TNS Krishnan. He faithfully 
maintained the tradition, with 
the same stjde, the same 
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Mahaganapathi* 7 in Abhogi 
was a pointer to the classical 
progression of the c:ncert. 
The Gowlipanlhu (Tcra 
teeyagarada) and 

Mayamalavagowla (Deva 
Deva) suites were dignified. 
Shubhapantuvarali 
(Ennalu:Thyagaraje) and 
Kambhoji (0 Rangashayi) 
upheld the virtues of the 
vocalist’s conservative 
approach to cutcheri art and 
proved how truly classicism 
thrives on it. She w \s ably 
assisted by Kavitha Seralaya 
and Triveni Venkntaram 
(vocal). M. A. Krishna swamy 
(violin), P.G.Lakshminarayana 
(mridanga) and Ramesh 
(morsing) enriched the recital 
with their active parti* pation 

Professional Touch 

TR.Srinath, presented 
not only a professional 
concert but served his 
testimonials as an adept 
flautist Eit work The striking 
individuality and smoc th ease 
of his rendition of Naca and 
Vasantha krithis exht arated, 
Devamanohari (Evsrani), 
leisurely Yadukula Kambhoji 
(Echcharikaga rara) an i Varali 
(Nee pogada) were chivalric 
and robust and were played 
with classical fervour 

It was in the den landing 
Shahana exposition foi a raga, 
tana and pallavi session that 
Srinath's feel brough ; to the 
interpretation a contei lplative 
intensity, ft was good that he 
sang and demonstrated the 
pallavi line in two kriai adi 
tala. The ragamalikc swara 
embellishments comprising 
Hameer Kalyani and 
Sindhubhairavi ragas < tided to 
the rich appeal of the concert. 
S.Seshagiri Rao w r as equally 


good on his violin and lent 
the main artiste a lively 
support. C.Cheluvaraj 
(mridanga) and 

B.K.Chandramowli (khanjari) 
discharged their .roles 
effectively with enormous 
expertise. 

Melodious Voice 

Rajakumar Bharathi, 
gifted with a good and 
melodious voice his main 
strength lies in the sensitivity 
with which he elaborates the 
raga in fine detail. He gave a 
brilliant vocal recital on the 
fourth day of the 32 nd music 
conference of Bangalore 
Guyana Samaja. 

Muthaiah Bhagavatar s 
famous Mohana Kalyani 
krithi “Siddhi Vinayakam” 
and compositions in 
Vasantha and Hamsanada 
drew the interest of the 
audience. A composition in 
Tamil by Subramanya 
Bharathi in Hamsanada was 
beautified by neraval and 
s war as. M Anathudanuganu” 
in Jinela raga appended with 
chittaiswaras kept up a lively 
tempo of the recital. Though 
his exposition of 
Shankarabharana brimmed 
with his musical technique, 
aesthetics of the raga 
required much more subtlety 
and sensitivity. His mandra 
and atimandra sthayi 
sancharas and their 
counterparts in the higher 
registers needed more of 
melodic precision which 
covers the Karnatak 
swarasthana, gam aka and 
shruti values. But still, he 
never escaped into easy 
entertainment routes. The 
grandeur of +i Swara raga 
sudharasa” was neatly 
11 


underlined by the vocalist. 

Rajakumar Bharathi 
surprised every one in the 
auditorium with his raga, tana 
and pallavi in 

Shanmukhapriya. One could 
not decipher the tala in which 
the pallavi was sung. The 
twenty five aksharas of the tala 
were deait with in a strange 
calculation. The little finger 
had one akshara followed by 
three, five, seven and nine 
aksharas in ring, middle, die 
fourth fingers and thumb 
respectively. 1+ would have 
been better had the vocalist 
announced the details of the 
tala which was dealt with by 
him, 

Mysore M.Nagaraj 
(violin) accompanied the 
vocalist with rare sensitivity. 
Mannargudi Eshwaran 
(mridanga' and Bangalore 
K.Venkataram (ghata)s 
accompaniment was weighty . 

Competent Malladi 
Brothers 

4 

Malladi Brothers sang a 
competent and dignified 
concert. Tlieir show of musical 
skill was enjoyable. The 
concert in which Nalina 
Mohan (violin), 

H.S.Sudhindra (mridanga) 
and Latha Ramachar 
(khanjari) also took active and 
artistic part, began with the 
Sri raga varna (Karur 
Dakshinamurthy). Mysore 
Vasudevachar’s Kambhoji 
krithi “Lambodarama 
valambe ’ went strong on the 
Carnatic path. The vivid 
quality continued to be 
maintained in Thyagaraja's 
'Tulasamma" and Shyama 
Sastry’s ^Nannubrova 
Lalitha" (Lalitha), The 
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audience applauded these 
mertorious and blemishless 
renditions. 

Nagavalli defights 

Vocalist Nagavalli 
Nagaraj and violinist 
Dr. Jyotsna Srikanth who took 
the stage on the sixth day of 
the conference not only 
matched each other in dress 
but also in musical expression 
and expertise. Nagavalli is a 
noted singer for her vocal 
modulations, rich and wide- 
ranging voice, swara-shuddhi, 
glittering gamakas and 
command over laya, The 
warmly expressive singing 
brings to her interpretations 
a contemplative quality. 

Nagavalli started her 
recital with a ragamalika 
{comprising Nata, Arabhi, 
Gowla, Sri, Kedara and other 
ragas) vama. The singing of 
Muthuswamy Dikshitaris 
‘Karikulamukha” in Saveri 
was moving. The rasikas were 
treated to a fine Maand 
(Brahmandavalaye), Deva 
manohari (Mysore Vasudeva 
char s “Palukavademira”; with 
chittaiswaras and 

swaravinyasa) and Karnataka 
Behag (Hari nenendu). 

Varali (raga, sahitya and 
swaravinyasa for “Etijanma” 
by Thyagaraja; including tara 
and at i tara sancharas) and 
Mohana (for a raga, tana and 
pallavi were resounding with 
all bold and brisk passages in 
all their dramatic lyricism, yet 
devoid of mere external 
‘effect'. The pallavi exercise 
was done with an orchestral 
power and sweep that 
brought to mind the titans of 
Karnatak music. 

The Pallavi line “Ninne 


nammiti neeve gati 
Neerajadalanayana Hare 
Krishna” in khanda jhampe 
and khanda nadai regaled the 
audience. The traditional 
trikala, nadai bedha etc was 
done with effortless ease. 
Adding magnificence to it was 
tiie ragamalika swaravinyasa 
in which Kapi, Behag, 
Sindhubhairavi and 

Dwijavanti ragas got 
highlighted. The musical 
images shone with her 
probing manodhanna’s 
brightness of colours and 
dramatic flair which 
prevented the work from 
echoing as a sort of cheap 
naturalism. Dr. Jyotsna 
added charm to the concert, 
Anur Anathakrishna Sharma 
(mridanga) and 

M.A.Krishnamurthy (ghata) 
were in their elements in 
imparting a taut rhythmic 
support. Nagavalli seemed to 
enjoy the creation of 
demanding laya patterns 
which had an incessant flow 
in the recital. 

Umukrishnan 

Delights 

The penultimate 
concert of the music 
conference featured young 
and seasoned singer 
P.Unnikrishnan. The young 
singer displayed an elfin tone, 
touch, a spontaneous good 
sense of suswara and tala s in 
short every virtue with the 
gravity of musical thought and 
conception and a feeling for 
the homogeneity of design 
and effect. 

He regaled the rasikas 
with a vama in Saranga raga, 
A Ponnaiah Pillai krithi in 
May ama lavagowla and 
"Sarasamukhjaswamy " 
12 
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Commendable duet 

That Academy awardee 
Guru Revathi Narasimhan of 
Natya Niketana is a prolific 
and successful teacher and 
also a choreographer was 
once again proved when two 
of her wards. Sandhya 
Prabhakar and Divya 
Prabhakar gave a 
commendable account in 
their Bharatanatya 

performance held at 
Dr.H.N.Kalakshetra. 
Sandhya is a practicing 
lawyer and her acquaintance 
with tfie rules and regulations 
of Bharatanatya was 
complete and exhaustive. 
Justice K.Sridhar Rao of 
Karnataka High Court and 
Prof.K.E.Radhakrishna of 
Seshadripuram College 
blessed the dance recital. 

The Prabhakar-Sisters 
began their recital Todayam 


in Nata raga and adi tala. The 
Mohana Kalyani krithi “Siddhi 
Vinayakam” was used to draw 
the attributes of Lord 
Vinayaka. The chittai swaras 
appended to it were 
converted into nritta by the 
dancer. The alarippu in 
sankeema chapu accounted 
for a brisk and brilliant nritta. 
In the portrayal of a 
devaranama “Jagan 

mohanane Krishna” in 
ragamalika, the sisters 
enacted Vamanaavatara, child 
Krishna’s pranks and other 
popular episodes. 

Papanasham Shvans 
Nattakuranji varna (Swamy 
Naanendun) was the major 
item of their recital. Sandhya 
and Divya sketched the 
yearning of the devotee to 
have the darshan of the Lord 
established an intimate 
rapport with the audience. 
Guru Revathi Narasimhan ’s 
nattuvanga was inspiring. 


Mysore Nagaraj felicitated 


feasoned violinist Mysore M.Nagaraj .who presided over the young musicians' 
tom Nov. 3 to 5 at Sri Shringeri Shankara Math, Shankarapura under the 
tmataka Gana Kala Parishath, was conferred the title of “Gan a Kala Sri” at 
there, was a dearth of young and talented violinists and when one was 
td about toe potential violin players who could carry on toe tradition of this 
il of a child prodigy Mysore M.Nagaraj was a welcome event in the field of 


lagaraj, a son and disciple of veteran violinist Mysore M.Mahadevappa, had! 
d would not be a cliche. With his unfathomable manodharma and vast! 
iie reached great heights and carved a niche for himself as an outstanding 
■ debut perfonnance in 1971, he never looked back. 

e illy unfolds the notes of toe raga giving vent to his rich musical imagination, 
r f the violin is supreme. It has a mobility of expression, which one associates 
ntal music. While accompanying an artiste and/or in his solo performances, 
sensitivity. The bhava and laya shuddhi that encompasses his instrumental 
e n remarkable. 

h a is working as a staff artiste of Akashwani, Mysore. He is recognised as 
r iste. His electronic media performances have been rewarding. Besides 
I he leading musicians of toe country, he has countless concerts within and 
n i to his credit. Innumerable prizes, awards and titles including the Karnataka 
* award vouch for his inherent talents. He has traveled all over the world 
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ucisiii raoijFSjitort^ HSOnsri da. 263.40 us »Si»S acfcSd. SSeSjsiI, tws,e, sSju,®, kSi* cJsItoo SrtSrt^* zLiutzir 

dcraMs 3SSrsdrt<? as,Soi?.| 3ra { arrt«Srl eresiS Mn, i-usu S:& SSS sfScs^rtsnaA Sjs. 66. tin us_mi d{4 . sfcli,** SoSde 
ij^^rsoiBOmn dort38atfa| S3^Srads, tpdroa, sJmJIVjsSj SoS^ rtumr Srtdrtd^ s ^a^arsuoijrtd ssaJS. ^=s i _ M 
aranA 3SSSJ5C2S ausauSni'^fi SSacnois t^sSrttf ssSnrfas^n so sssre ( 3 ^c&oSeSj Sprtert rtOs Cjs. s us wsjeras. 

* me L ts **s ft 3j5 - 50 ”1 =»*«>• srtrridri dras sa.u.a./o^ f=Sn sus Oro^ncrt sj»' 

9.2s os dess. 52 ssSjs& soae^dart ^Jincr: tsa^adS sddes. dj». 1, 536.42 u^rtd disao 12,047 ^Usjtjsartert 
n^ru^ ea Jiwa^te epd a Sirt^C dojauS cSd^f. 

wot^sSo,, xsQxte3c9Bnck«$cb uag^g^i . 
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